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A Week ago 1 Cledred out dnd buried the edr’s shit. The Shit of my family and of friends
Who Visit US. 1t ds to be done once 4 ¥edr and 1idy is the moment. garlier it risks

t0 De frozen and later the flies come. There dare 4 10t of flies in the summer because
Of the cdttle. A man, telling me doout his solitude not Iong 4go, sdid, *L4st winter

i Ot to the point of missing the flies.”

First ¥ dig 4 hole in the earth — doout the Size of a grave but not SO deep. The eages
need to be well cut So the darrow doesn’t Slip when t tip it to unlodad. whilst 1"m Standing
in the hole, 1ick, the neighoour’s dog, Comes DY. 17ve Known him Since he wdas 4 pup,

Out e has never before seen me there before him, 1eSs tdll than a awarf. #is sense

Of SCdle IS aisturoed and he begins to Ddark.

However calimly 1 start the operdtion of removing the Shit from the outhouse, transporting
it in the barrow, and emptying it into the hole, there alwdays comes 4 moment when i feel

4 Kind of anger rising in me. Agdinst what or whom This anger, t think, is atavistic. in dll
languages *shit!” iS 4 Swedr word of egasperation. it IS something one wants to oe

rid of. Cats cover their own 0¥ scrdping edarth over it with one of their paws. 1en swedr
0Y theirs. Naming the stuff 1”m Shovelling findlly provokes an irrationdl anger. Shit!

COw dung 4and horse dung, 4S muck goes, dare relatively agreedole. Jou Can even become
nostalgic doout them. They smell of fermented grain, and on the far side of their smell
there IS hay and grass. chicken Shit is disagreedole and rasps the throdt because of

the quantity of ammonid. when You are cleaning out the hen house, you're glad to go to the
door and take a deep oredth of fresh dir. ig and humdan egcrement, however, smell

the worst, because men and pigs dare carnivorous and their appetites are indiscriminate. The
Ssmell inCludes the sickeningly sweet one of decdy. And on the far side of it there is aeath.

whilst shovelling, images of edradise come into my mind. NOt the angels and heavenly
trumpets, out the wdalled gdrden, the fountdin of pure wdter, the fresh colours of flowers,
the Spotless white Cloth spread on the grass, amorosid. The dredm of purity

and freshness was born from the ommipresence of muck and dust. This poldrity is
surely one of the deepest in the humdn imagindtion, intimdtely connected with the ided

Of home as 4 Shelter — shelter against many things, including dirt.

in the world of modern hygiene, purity 1as become a purely metaphoric or moralistic term.
it hasS 10St dll Sensuous redlity. 8Y contrast, in poor homes in Turkey the Arst act of
hospitdlity is the offer of lemon edu-de-cologne to dpply to the visitors® hands, arms,
neck, face. which reminds me of 4 Turkish provero doout elitists : *#e thinks he is 4

Sprig of parsiey in the shit of the worla.”

The Shit Slides out of the DArrow when it”s upturned with a Slurping dead weight. And the
Foul Sweet Stench goads, nags teleologically. The smell of decay, and from this the smell
Of putrefaction, of corruption. The smell of mortdlity for sure. 8ut it has nothing to do

— A4S puritanism with itS lodthing for the body has consistently taught — with shame or
Sin or evil. S colours dre burnished gold, ddrk brown, black: the colours of &embrandt’s
painting of Alegander the Great in nis nelmet.

AS 1 empty the third 0arrow of shit, a chaffinch IS singing in one of the plum trees. NoDO-
ay Knows egdactly why oirds sing 4S much 4as they do. what is certdin is that they don’t
Sing to deceive themselves or others. They Sing to announce themseives das they are.
compdred to the transpdrency of dirasong, our talk iS opdque because we dre obliged to
Sedrch for the truth insStead of oeing it.

§ think Of the people wWhose Shit 1"m transporting. So mdany different people. shit is what
iS left benind undifferentiated: the waste from energy received and burnt up. This energy
has myriad forms, but £or us numans, with our human Shit, all energy is partly verodl.

"M talking to myself 4s i lift the shovel, prudently, SO that t00 much doesn’t £all OFF onto
the floor. Evil beging not with decomposing mdtter but with the human capdcity to

talk oneself into.

The eighteenth-century picture of the nooble savage was short-sighted. it confused 4 ais-
tant ancestor with the animals he hunted. All animdlS live with the 1aw of their species.
They Know no pits (though they know deredvement) out they dare never perverse. This is
why hunters dreamt of certdin animdls as oeing naturdlly noole — of having a spiritudl
grace which matched their physical grace. it wdas never the case with man.

NoOthing in the nature around us IS evil. ThisS needs to be repedated Since one of the human
wdays of talking oneself into inhuman acts is to Cite the supposed cruelty of nature. The
Just-hatchea cuckoo, Still 0lind anad fedtheriess, has a specidl hollow like a dimple on its
04CK, SO that it can hump out of the nest, one 0¥ one, itS compdanion Aiedglings. cruelty

IS the result of talking oneself into the infliction of pdin or into the conscious ignoring of
pdin dlreaay inflicted. The cuckoo aoesn’t talk itself into anything. NOr does the wolf.

The story of the Temptation with the dpple IS well told. *. . . the serpent Sdid unto the
womdn, Je Shdll surels not die.” she hasn’t edaten xet. yet these words of the serpent
dre either the fAirst lie or the fAirst play with empty words. (Shit! +dlf 4 Shovelful has
fallen off.) Evil’S mask of innocence.

*A Ccertain phraseology is obligdtory”, sdid ceorge arwell, *if one wdants to name things
without cdlling up mentdl images of them”.

Pernaps the insouciance with which cows shit is part of their peacefuiness, part of the
patience which allows them to be thought of in many cultures as sdacred.

EVil hates eversthing that has been physically created. The first act of this hatred is to
Sepdarate the order of words from the order of what they denote.
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t 9 M1 FWORITS HORSY, OUT OF DOZBNS. ik 98 Hb 1§,
fHAD CARRIBD MM BIHTY-OND MLES SHTA@N NHTFIL
IND SUNRISS ON THD SCOUT; AND 1 QM 60D FOR FIFTY, Dy H)
D DAy OUT, AND Sl TS . 1 3l NOT 13968, BUT 1M _
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1 wasn’t interested in illysionistic conventions of narrat Oe cinema as ‘piﬁ&““icecﬁ mr Hollywood, or any Rind of narrative film—-where sound
corresponds to h lips and to what acteally comes out of the ac O‘*”’ mouth. @hen 1 started out, 1 didn’t want to #se actors: they gave me
either too much or too little. dnd 1 didn’t know how to cime ~1 still don’t know how to direct. By the time 1 was through, in JC 98, 1 was
¥sing profe Ossqo*zm actors, bt at this earlier time 1 used the people who had worked with me in dance. Some of them were ¢ ci clarn -~
cers, “some of them were ‘nowﬂo*’ example, Valda Setterf lci was dancing with Merce Cunningham at the time. 1 had to think about de@ es
for olim@ a SLO‘}”Q and since 1 wasn’t nterested in a plot—with exposition, de@e%opmewus C 'm&ag and dénorement according to “mcﬁ*“*
‘n&* “*&S cal theater, 1 had to find waps to keep this thing within ninety minytes, with all these fragments of my experien Ce fragments
mngs V'd read, qu’ows and so on. 1 began to eaplore new devices and strategies. 6Lu my films—all seven of them—deal with some kind
o? ‘pe*”ﬂ ormance or time-based actioity. Sometimes the main character s a video art tist, or a chot eoom‘phmﬁ or a dancer. 8o there are all
these performances within the thread or the body of the film. 1 ‘*?;lm dbout a Woman @ho ... (19 721) ere are two men and two womet
and they refer only to “he” or “she” so you never know which one OWzo referred to. 1 kept mixing 3t up to create these ambigeities i
terms of plot and yet the langrage had an air of aut *ze*z*aczt@ about it. For wmnstance, the little story i*z botves o? Performers is axtobilogra-
phical. There’s a great deal of *ﬁo@&m}aed aertobiography i all my ?zims
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The dog followed again at his heels, with its tail hanging low, as the wman started to walk along the
frozen stream. The old sled trail could be seen, but a dozen inches of snow covered the marks of the
last sleds. In 2 month no wan bad traveled up or down that silent creek. The man went steadily ahead.
He was not much of a thinker. At that moment he had nothing to think about except that he would
eat lunch at the streaw’s divide and that at six o’clock he would be in camp with the boys. There was
nobody to talk to; and, bad there been, speech would not bave been possible because of the ice around
his wouth.

Once in a while the thought repeated itself that it was very cold and that be had never experienced
such cold. As be walked along he rubbed bis face and nose with the back of his mittened band. He did
this without thinking, frequently changing hands. But, with all his rubbing, the instant be stopped, bis
face and nose became numb. His face would surely be frozen. He knew that and be was sorry that

be had not worn the sort of nose guard Bud wore when it was cold. Such a guard passed across the
nose and covered the entire face. But it did not matter much, he decided. What was a little frost?
A bit painful, that was all. It was never serious.

Swpty as the man’s mind was of thoughts, he was most observant. He noticed the changes in the
creek, the curves and the bends. And always be noted where be placed his feet. Once, coming around
abend, be moved suddenly to the side, like a frightened horse. He curved away from the place where
e had been walking and retraced his steps several feet along the trail. He knew the creek was fro-
zen to the bottom. No creek could contain water in that winter. But he knew also that there were
streams of water that came out from the hillsides and ran along under the snow and on top of the ice
of the creek. He knew that even in the coldest weather these streams were never frozen, and be also
knew their danger. They bid pools of water under the snow that might be three inches deep, or three
feet. Sometimes a skin of ice balf an inch thick covered them, and in turn was covered by the snow.
Sometimes there was both water and thin ice, and when a man broke through he could get very wet.

That was why be bad jumped away so suddenly. He had felt the ice move under his feet. He had also
beard the noise of the snow-covered ice skin breaking. And to get his feet wet in such a temperature
weant trouble and danger. At the very least it wmeant delay, because he would be forced to stop and
build a fire. Only under its protection could he bare his feet while be dried his socks and moccasins.
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